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BEETHOVEN 
VIVALDI 
SCHUMANN 
Symphony No. I, op. 21 
Adagio molto--Allegro con brio 
Andante cantabile con moto 
Menuetto (Allegro molto e vivace) 
Adagio--Allegro molto e vivace 
Amy Lieberman Roberts, conductor 
INTERMISSION 
Concerto Grosso in A minor, RV 522 
Allegro 
Larghetto e spirituoso 
Allegro 
Yuri and Dana Makurkevich, violins 
Ouverture, Scherzo, und Finale, op. 52 
Andante cqn moto 
Vivo--Trio 
Allegro molto vivace 
Samuel Pascoe, conductor 
-
BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I Cello Bassoon 
Tera Gorsett Isabel Fairbanks*+" Sarah Cryan** 
Mary Lidman Mark Bridges*+" Casey Hunt++ 
Sarah Parkington Chao-Jan Chang* 
Caitin Warbelow Terence Renaud* Horn 
Gregory Hastings Paul Zang* Bryn Grey**++ 
Caitlin Crabtree Youngwoon Chung* Rebecca Klein 
Melissa Baese Kimberley Pfleeger+• 
Olga Faktorovich Adriana Srinivasan/\ Trumpet 
Hyun Young Kang" Kevin Maloney**++ 
Violin II Ji Hee Ha+• Kyra Svronsky 
Justin Esposito 
Kelley Thomas Bass Trombone 
James Ross Brian Wahl Eric Reynolds** 
Drew Nobile Joe Ferris Craig Bryant 
Annabel Ibanez Morgan Bent 
Robin Canfield Flute 
Andrea Levine Keith Anderson**++ Timpani 
Irene Test Hsiao Tz Lin Keith Carrick 
V' Oboe *- playing in Beethoven 
s. lier Meghan Hynson** +- playing in Vivaldi 
Emuy 1Brien Christine Ulanowski++ "- playing in Schumann 
Jennifer Sills **-principal in Beethoven 
Lauren Gage Clarinet ++-principal in Schumann 
Jennifer Thomas Melissa Greico** 
Julia Garfinkel Leslie Hastings++ 
Caitlin Wick 
AMY LIEBERMAN ROBERTS 
Amy Lieberman Roberts is a doctoral student in Choral and Orchestral Conducting at Boston 
University, where she studies with Ann Howard Jones and David Hoose. She has also studied con-
ducting at the Aspen Music Festival, the Conductor's Retreat at Medomak and the Prague 
Conservatory in the Czech Republic. Most recently, Ms. Roberts was a guest conductor of the 
Lexington Sinfonietta and assistant conductor of the Cantata Singers of Boston, MA She has con-
ducted the Boston University Symphony and Chamber Orchestras, and was the assistant conduc-
tor of the Young Artists' Orchestra at the Boston University Tanglewood Institute. She has 
appeared as a guest clinician for high school music festivals in Massachusetts and Alaska. 
For two years, Ms. Roberts was a Visitirg Assistant Professor at Wilkes University in Wilkes-Barre, 
Pennsylvania, where she was the Director of Choral Activities and Music Director for the Theater 
Division.Additionally, Ms. Roberts conducted the orchestra, established a chamber music program, 
and taught private voice, lyric diction and choral conducting. 
As an undergraduate at Stanford University, Ms. Roberts was the first student conductor of the 
Stanford University Singers and Sinfonia. During her Master's Degree studies in Choral Conducting 
at the Yale School of Music, Ms. Roberts was the assistant conductor of the Yale Glee Club and the 
Yale Camerata, conductor of the Yale Glee Club Chamber Singers and a frequent guest conductor 
on the New Music New Haven series. 
M );rts has also been on the music faculties of the Perkins School for the Blind and the 
Beih.11r Terrace Arts Center in Lenox, MA. where she founded and conducted the orchestra. Ms. 
Roberts currently teaches conducting in the Music Education Department at Boston University. 
SAMUEL PASCOE 
Samuel Pascoe is a doctoral student in orchestral conducting at Boston University, where he 
studies with Professor David Hoose. Born in Mexico City, Mr. Pascoe graduated from the National 
Autonomous University of Mexico in 1991 as a piano performance major. He then continued to 
complete his master's degree in choral conducting with a composition emphasis from Westminster 
Choir College in Princeton, New Jersey, where he studied with Joseph Flummerfelt and Stefan 
Young. 
Since 1993, Mr. Pascoe has been a full -time professor at the National School of Music of the 
National Autonomous University of Mexico, where he teaches chamber music and theory. In 1998, 
he was appointed music director of the university's symphony orchestra, a position he held until 
200 I . He was also the conductor of the Coro de Madrigalistas, a professional choir of the 
National Institute of Fine Arts in Mexico City, and of the KONTEMPO Ensemble, a contemporary 
chamber ensemble. He has served as the Music Director of the Academia de Mexico Chamber 
Orchestra, and has been a regular guest conductor of theAMEN Choir, with whom he has per-
formed numerous oratorios. 
As a composer, Mr. Pascoe has won several awards, including a second and fourth place in th€ 
annual National Choral Composition Competition in Mexico. Some of his compositions have • _, 
recorded on the Urtext label, including his Trio No. I for string trio, Lyric Piece for cello and piano, 
and a commissioned piece for soprano, two oboes, cello, bass, and marimba. 
PROGRAM NOTES 
Robert Schumann (1810-1856) 
Ouverture, Scherzo und Finale 
Having completed his First Symphony a few months earlier, in April 1841 Robert Schumann once 
again turned his attention to symphonic writing with a work he referred to variously as "Suite," 
"Symphonette," and even "Second Symphony," before settling on its final title: Ouverture, Scherzo 
und Finale. Though composed in a matter of weeks, it was not premiered until December 6, 1841 
in Leipzig, on a program that also included Schumann's D-minor Symphony. Critical reaction was 
somewhat mixed, but the work remained in the repertory at the Leipzig Gewandhaus for several 
decades to come. 
The composer's wife, Clara, fittingly described the music of the Ouverture as "delicate," "jolly," and 
"bewitching," while the Scherzo, according to renowned Schumann expert John Daverio, "proceeds 
with the feather-light pace of the best of Schumann's 'Florestan' pieces." The Finale is rousing and 
vivacious and seems designed to generate copious amounts of applause from its audience. 
Schumann achieves large-scale coherence in this work through a dense web of motivic and themat-
ic recurrences. The coda theme of the Ouverture reappears, shifted into 6/8 meter, as the main 
theme of the Scherzo, for example, and the two-bar motive at the opening of the Ouverture's slow 
introduction resurfaces in the bridge and coda sections of the movement proper, and again in the 
Finale. Today the Ouverture, Scherzo und Finale is one of Schumann's lesser-known symphonic 
works, but its charming music and fascinating cyclic treatment of motivic material certainly render 
it worthy of study and performance. 
AntonioVivaldi (1675-1741) 
Concerto Grosso in A minor, RV 522 
Antonio Vivaldi made important contributions to many of the musical genres of his time, including 
opera, oratorio, mass, motet and the instrumental sinfonia and sonata, but he is perhaps best 
known among modern audiences for his numerous concertos. Scholars estimate that 
approximately one in five of Vivaldi's extant concertos was published during his lifetime, and the 
' 
, 
• 
Double Violin Concerto in A minor falls into this category. It was published in 171 I as no. 8 in the set 
of twelve concertos op. 3 subtitled L'estro harmonica (a phrase that translates awkwardly into 
English as "the harmonic estrus"). At the time of its publication, Vivaldi, a priest, was employed as a 
music teacher at a girls' orphanage in Venice called the Ospedale della- Pieci. The exact circum-
stances surrounding the concerto's composition are unknown, and it may have been written sever-
al years earlier. The op. 3 concertos were enormously successful in France and Germany as well as 
in Italy, and Johann Sebastian Bach later made keyboard transcriptions of six of them, including this 
one, which is transcribed for organ in BWV 593. 
Vivaldi inherited the essential elements of the concerto, including its three-movement structure 
with the outer movements in ritornello form, from earlier composers such as Albinoni, Torelli, and 
Corelli, but here he feels free to experiment within these basic outlines. His patterns of harmonic 
rhythm and phrase structure are often irregular, especially when compared with his Italian prede-
cessors and his contemporaries Bach and Handel. Vivaldi seems to attach a greater expressive 
value to octaves and compound intervals than most other composers of his day, and in the A minor 
Double Violin Concerto this often results in melodies for the soloists that have large leaps in them 
and skip back and forth between adjacent (or even non-adjacent) strings. The finale, for instance, 
has. arpeggiations in one solo violin against a more conventional cantabile line in the other. This 
Yi but one example of the composer's spectacular accomplishment in the genre of the con-
ceo. hich, in the words of Vivaldi scholar Michael Talbot, "is as remarkable as those of 
Monteverdi in opera or Haydn in the symphony." 
Ludwig van Beethoven (1770-1827) 
Symphony No. I in C major, Op. 21 
It is almost impossible to overstate the impact Ludwig van Beethoven's nine symphonies had upon 
the history of Western music. Together, they form a body of work that was to be the model of 
orchestral composition for generations of composers to come. None of this was evident, however, 
in 1799, when Beethoven, not quite thirty years old and making his living as a pianist and composer 
in Vienna, began work on his Symphony No. I in C major. It was finished the following year and 
received its first performance on April 2, 1800 in Vienna's Hoftheater as part of the composer's 
firstAkademie, a public concert for his own benefit. 
The influential music analyst Donald Tovey has called the First Symphony "Beethoven's fitting 
farewell to the eighteenth century," and stylistically it is indebted to Haydn, Beethoven's composi-
tion teacher in Vienna, and Mozart, who was in many ways Beethoven's compositional idol. (The 
· First Symphony is in fact dedicated to Baron Gottfried van Swieten, a dose associate of Mozart's.) 
. When viewed alongside Beethoven's contemporaneous string quartets, op. 18, and piano sonatas, 
op. 27 and 31, the First Symphony may even seem conservative in comparison to the composer's 
own existing body of work. Lurking beneath the surface, however, are a number of innovations 
that seem to point the way toward Beethoven's later achievements in the genre. The famous "off-
key" opening of the first movement's slow introduction sets the stage for the abrupt modulations 
and unusual harmonic progressions that are found throughout the work. There are sudden, drastic 
changes of dynamics and extended, powerful crescendos, especially in the finale, not generally found 
in the symphonies of Mozart and Haydn. Finally, there are some novel aspects of Beethoven's 
orchestration in the First Symphony that merit attention. The work is scored for the standard 
Classical orchestra, but with an expanded woodwind section, and in the Symphony Beethoven gives 
the woodwinds much more independence and importance than his eighteenth-century predeces-
sors did. The andante cantabile prominently employs the timpani, which was nearly unheard of in 
or al slow movements at the turn of the nineteenth century. Though the First Symphony 
de. _ Beethoven's biographer Maynard Solomon puts it, "lean heavily upon the traditional inheri-
tance," it nonetheless possesses unique and innovative features that foreshadow the monumental 
greatness its composer would ultimately achieve. 
-Lisa Burnett 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Thursday, October 30, 8:00 pm 
Saturday, November I, 8:00 pm 
Monday, November 3, 8:00 pm 
Thursday, November 6, 8:00 pm 
Friday, November 7, 8:00 pm 
Boston University 
Symphony Orchestra 
David Hoose, conductor 
Gabriel Faure Pavone 
Bela Bart6k Dance Suite 
Hector Berlioz Symphonie fantastique 
Tsai Performance Center 
The Boston University Opera Institute 
and Mariinsky Theater of St. Petersburg, Russia 
Concert Hall 
Faculty R. 
John Tyson, recorder 
Works of Della Casa, Fontana, Merula and Caroso 
Tsai Performance Center 
ALEA Ill 
Theodore Antoniou, conductor 
Michael Adamis (Greece) Kratemo 
Yorgos Adamis (Greece) Rhinotilikus Ulni 
James Boznos (USA) Shadow Puppets 
Michael O'Suilleabhain (Ireland) Oi/eanltsland 
Gunther Schykker (USA) Conversations 
Paquito D'Riveira (Cuba) Aires Troplica/es 
Tsai Performance Center 
Boston University 
Chamber Chorus 
Ann Howard Jones, conductor 
Works of Faure, Poulenc, Durufle, Debussy, Ligeti, and Hindemith 
Concert Hall 
Saturday, November 15, 8:00 pm Women's Chorale 
Concert Choir 
Marsh C'1npel 
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Contributors to the Music Programs belong to a special group of people responsible for the support of educational 
activities, events, programs, performances, and many other departmental needs. 
Yr help support these talented young artists by joining the Friends of Music at the College of Fine Arts. For 
ii. ·on, please contact Ellen Carr at the Boston University College of Fine Arts, 
Sh ~ommonwealth Avenue, Boston, MA 02215, or call (617) 353-8783. 
Due to program deadlines, some donor names may be absent from this list. Thank you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ian G reitzer clarinet Voice Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon Ramelle Adams Composition 
Edwin Barker double boss* Scott Hartman trombone* Sarah Arneson* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Penelope Bitzas* Theodore Antoniou* 
Jules Eskin cello Daniel Katzen ham Kendra Colton Richard Comell* 
Emily Halpern-Lewis harp Christopher Krueger flute Alison d' Amato Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Sharon Daniels* Charles Fussell* 
Bayla Keyes violin* Charles Lewis trumpet Mark Good rich* Samuel Head rick* 
Michelle LaCourse viola* Richard Mackey ham Phyllis Hoffman* David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Frank Kelley Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Barbara Kilduff Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan saxophone Joanna Levy Gerald Weale* 
Yuri Mazurkevich violin* John Muratore guitar Susan Ormont Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Z. Edmund Toliver* Music Education 
George Neikrug cello Richard Ranti bassoon Historical Performance Bernadette Colley* 
James Orleans double bass Thomas Rolfs trumpet Aldo Abreu recorder Andre de Quadros* 
Leslie Parnas cello Matthew Ruggerio bassoon Laura Jeppesen Joy Douglass 
Ann Hobson Pilot harp Eric Ruske horn* viola da gamba William McManus 
Michael Reynolds cello* Robert Sheena English horn Christopher Krueger Sandra Nicolucci 
Todd Seeber double bass Ethan Sloane clarinet* Baroque flute Anthony Palmer 
David Soyer cello James Sommerville horn Marilyn McDonald Steven Scott 
John Stovall double bass Linda Toote flute Baroque violin Heidi Westerlund* 
Roman Toten berg violin Charles Villarrubia tuba Emlyn Ngai Conducting 
Michael Zaretsky viola Jay Wadenpfhul hom Baroque violin David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Martin Pearlman* Ann Howard Jones* 
Woodwinds, Brass, Piano Marc Schachman David Martins 
and Percussion Anthony di Bonaventura* Baroque oboe Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Peter Sykes harpsichord Opera Institute 
Ronald Barron trombone Tong-II Han* John Tyson recorder Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Musicology Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Zibigniew Granat William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Thomas Peattie* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Joshua Rifkin Claude Corbeil 
John Ferillo oboe Robert Merfeld Joel Sheveloff* Jeffrey Stevens 
Richard Flanagan percussion Organ Jeremy Yudkin* Allison \kith* 
Joseph Foley trumpet James David Christie Tomer Zvulun 
Marianne Gedigian flute Nancy Granert 
Timothy Genis percussion Gerald Weale* *Denotes full-time 
faculty 
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